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MINOR PALI GRAMMAR TEXTS: 
THE SADDABINDU AND ITS ‘NEW’ 
SUBCOMMENTARY 


Introduction 


The epilegomena to volume I of the Critical Pali Dictionary’ 
give a list of ‘fourteen minor texts’ on Pali grammar with a 
considerable number of exegetical works (see CPD Epi- 
legomena 5.4.1-14)*. Most of these texts and their auxiliary 
literature were written in Burma between the 11th and the 
19th century A.D.” The name “minor grammar texts'(sadda- 
hay-kyam?) is found in the Pitaka-to”-samuih” , a 19th century 
bibliography of the manuscripts kept in the Royal library at 
Mandalay.” It clearly refers to the size of the texts, which 
ranges from 20 to 568 verses, and is used in contrast to the 
‘major grammar texts' (saddd-kri?) written by Kaccāyana, 
Moggallana, and Aggavamsa.” 

The list in Pit-sm is not limited to the fourteen texts given 
as a group in the CPD. This limitation was apparently just a 
publisher's choice when the texts were first printed in 
Burma.” However, we also find anthologies of “16 minor 
grammar texts’ published in Burma in 1937, and ‘15 minor 
grammar texts’ published in 1954.’ 

These minor Pali grammar texts are hardly known outside 
Burma and have never been edited in Roman script.” 
Therefore I venture to present an edition of the shortest text 
here, along with a subcommentary. It is the Saddabindu (‘the 
drop of grammar’) compiled by King Kya-cva of the Pagan 
dynasty (1234-50 A.D.) for the use of the ladies in the royal 
palace.? It gives a mere glimpse of the traditional subjects in 
Kaccáyana's grammar: euphony (sandhi), nouns (nama), 
case (karaka), compounds (samdsa), noun derivatives (tad- 
dhita), verbs (ākhyāta), and radical suffixes (kita) are dealt 
with in 1--4 verses each. 

The subcommentary apparently entitled Ganthasáro nàma 
Saddabinduvinicchayo (the investigation of the Saddabindu 
(text) called ‘Essence of Book(s)')'? was written by Sad- 





OUR SOURCES 


Friedgard LOTTERMOSER, 
^Minor Pali Grammar Texts: the Saddabindu and 


its new” commentary” 
Journal of the Pali Text Society XI (1987): pp. 79-110 
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Mon (Suvaņņabhūmī) Tipitaka Sri Lankan (Lankadipa) Tipitaka 


12th Century Kyanzittha Edition (?) 


Pth l4the 
Grammatical Period 
Of BurmeseTheravada 


—— 13th c. First Inscription in Burmese 


—— 15th c. Burmese Literature Begins 


--- 1871 5th Council in Mandalay 
|... 1855 Collapse of Last Burmese Monarchy 
Collapse of the Traditional Monastic Education 


1954 Chatthasangayana Edition 


(1a) Why was Pali Grammar the only 
genre of Pali literature that flourished in Early 
Burma (1054-1555 CE)? 


(1b) Why were all other genres (Vinaya, Sutta, 
Abhidhamma...) silent? 


THESIS 


Pali Grammar is Buddhist Scholastic Exegesis. 
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1. Why Grammar? 


1. Why Grammar? 


“Towards the end of the twelfth century two monks of 
Burma proudly bore a text of Burmese authorship to 
Ceylon. It was a treatise on Pali grammar, the Saddaniti. 
Thus began the first chapter in the history of Burmese 
scholarship.” 


Mabel H. Bode, Journal of the Pali Text Society, 1908, p. 81 


1. Why Grammar? 
Etic 


* The Burmese need to learn a foreign, Indic 
language (pedagogy) 

* The Burmese are dependant on the Indian 
tradition (comparative studies) 


Buddhism, as any other Indian system would have done, 
gave them a large opportunity. They did their best with it. 
But' Buddhist theories demanded an effort of abstraction 
doubly severe for learners whose first lesson in philosophy 
was learned with those theories. In India, where certain 
of the Upanisads belonged to a yet earlier phase of thought 
than the doctrines of Gotama, men's minds were prepared for 
Buddhist conceptions. A philosophical language was already 
formed in which the teacher or the disputant could lead his 
hearers step by step in an idiom they knew to conclusions 
not unfamiliar to their minds. But in Burma the grammar 
of the Buddhist texts first had to be studied, and when the 
great legend of the Founder was learned and the code of 
the Order had grown familiar, there was still a new world 
to conquer, a new science to master. After the Sutta and 
Vinaya there was the Abhidhamma to interpret. Here perhaps 
we shall find the Pali compositions of Burmese authors less 
interesting than their translations into Burmese. 


[Mabel H. Bode, Pali Literature of Burma, 1909: xiii] 1s 





Buddhism, as any other Indian system would have done, 
gave them a large opportunity. They did their best with it. 
But” Buddhist theories demanded an effort of abstraction 
doubly severe for learners whose first lesson in philosophy 
was learned with those theories. In India, where certain 
of the Upanisads belonged to a yet earlier phase of thought 
than the doctrines of Gotama, men's minds were prepared for 
Buddhist conceptions. (A philosophical language was already 
formed in which the teacher or the disputant could lead his 
hearers step by step in an idiom they knew to conclusions 
not unfamiliar to their minds. But in Burma the grammar 
of the Buddhist texts first had to be studied, and when the 
great legend of the Founder was learned and the code of 
the Order had grown familiar, there was still a new world 
to conquer, a new science to master. After the Sutta and 
Vinaya there was the Abhidhamma to interpret. Here perhaps 
we shall find the Pali compositions of Burmese authors less 
interesting than their translations into Burmese. 


[Mabel H. Bode, Pali Literature of Burma, 1909: xiii] 19 





1. Why Grammar? 
Etic 


* The Burmese need to learn a foreign, Indic 


language 

- The Burmese are dependant on the Indian 
tradition 

Emic 


e Textual studies are an indispensable foundation 
for practice and insight (pariyatti-sasana) 

« The Burmese tradition is part of a cosmopolitan 
Buddhist / Theravada tradition 
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2. The Kaccayana Tradition 


Maha Kaccayana 
e Nettippakarana 
e Mahanirutti 


e Kaccayanabyakarana 





2. The Kaccayana Tradition 


Kaccayanasutta 


Kaccayanavutti 


Nva + Rūpasiddhi 
yaša + Rtpasiddhi-tika 


Commentaries - Burma Extant 


Nyasappadipa (12th c.) 
Saddaniti (12th c.) 
Mukhamattasara (13th c.) 
Suttaniddesa (15th c.) 
Kaccayanavannana (16th c.) 
Niruttisaramafijüsa (17th c.) 


Commentaries — Burma Not Extant 


Mahatheratika (pre 13th c.) 
Atthabyakhyana (pre 13th c.) 
Mukhamattasara-tika (13th c.?) 
Kaccayana-nissaya (14th c.?) 


Kaccāyana Epitomes + cties. in Burma 


Kārikā (12th c.) 

+ 1 commentary (12th c.) 
Saddatthabhedacinta (13th c.) 

+ 2 commentaries (ca. 14th c.) 
Kaccayanasara (13th-14th c.) 

- 3 commentaries (14th-17th c.) 
Kaccayanabheda (13-14th c.) + 2 cties. 
Saddavutti (ca. 14th c.) 

+ 2 commentaries 
Saddabindu 

+ 1 commentary 
Saddasaratthajalini (14th c.) 

+ 1 commentary 
Vibhatyattha + 3 cties. 
Vaccavacaka + 2 cties. 
Vacakopadesa + 1 cty. 
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3. What Grammar? 
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3. What Grammar? 


INTRODUCTION TO 


PALI 


A. K. WARDER 


THE PALI TEXT SOCIETY : LONDON 
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[he 


Pāli Grammar 


language of the canonical texts 


of Theravāda Buddhism 


“p Sumeet] pa py alani letes tt tang 


m oras `L amar ¿amara int 
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Volume 
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3. What Grammar? 


Classical Grammar Modern Grammar 

* In Pali e Notin Pali 

* Based on exception (visesa) e Based on general rule (paradigm) 
e Aglutinative/Inclusive e Analytic/ Critical 

e Generative * Descriptive 

e Interpretation oriented « ‘Translation oriented 

e Dialogic/Dialectic *  Monologic 

* Synchronic *  Diachronic 

e Circular e Lineal 


e Philosophical . Scientific 
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4. Sound 


The subject matter of Pali grammars is sound (sadda) 


30 


4. Sound 


utuja “born from /in temperature” 


Two types of sound 


cittaja “born from /in the mind” 


[this is in accordance with the Abhidhamma philosophy, 
not with Indian grammarians] 


St 


4. Sound 


cittaja “born from /in the mind” 


Cause of kamma 


Restult of kamma 


92 


4. Sound 


The Tipitaka is the sonic embodiment of the the Buddha's mind 


“Only that sound which originates from 
the mind, which is a sort of wind in 
space, and is based on the body and can 
attain the status of linguistic sound” 


Aggavamsa, Saddaniti 
(Sadd 603,26-604,1: akasanilappabhedo deha- 


nissito cittajasaddo yeva vannattam upagato 


saddo) 
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5. Cryptic 


Mukhamattasara: 


lahumattadike sutte | | mattasaddo bhave tisu | | 


accharaya ca vijjuppa- | | dakkhanimilakesu ca | | 69 | | 
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5. Cryptic 


[Source: Kaccayana 4—5] 
Mukhamattasara: 


lahumattadike | | mattasaddo bhave tisu | | 


accharaya ca vijjuppa- | | dakkhanimilakesu ca | | 69 | | 
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5. Cryptic 


[Source: Kaccaéyana 4—5] 
Mukhamattasara: 


lahumattadike sutte | | mattasaddo bhave tisu | | 


accharaya ca vijjuppa- | | dakkhanimilakesu ca | | 69 | | 


A 


Mukhamattadipani: 


mattasaddo c' ettha accharasanghatasankhatam va 
vijjuppadasankhatam va akkhinimmilanasankhatam va kalam 
vadanti ti datthabbo. 
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5. Cryptic 


Mukhamattadipani: 


mattasaddo c^ ettha accharasanghatasankhatam và vijjuppadasankhatam 
va akkhinimmilanasankhatam va kalam vadanti ti datthabbo. 


"It should be understood that the word mora (matta), here, 


expresses the time of finger snapping, or lightinig flashing, or eye 
blinking." 


SZ 


5. Cryptic 


Mukhamattadipani: 


mattasaddo c^ ettha accharasanghatasankhatam và vijjuppadasankhatam 
va akkhinimmilanasankhatam va kalam vadanti ti datthabbo. 


"It should be understood that the word mora (matta), here, 
expresses the time of finger snapping, or lightinig flashing, or eye 


blinking." 


In other words, Pali short vowels such as a, i, u, represents sounds 
that have the aforementioned durations. 
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5. Cryptic 


Why are epitomes more difficult to understand 
than the works they intend to simplify? 


6. Inclusive and Redundant 


167. bahubbihimhi ca. 

dvipdam 1dam. bahubbihimhi ti bhavasattaminiddeso, ca ti 
avadharananiddeso, nivattapananiddeso ti pi vadanti. sanna-pe- 
vidhisuttan ti datthabbam. bahubbihisamase sati ekaradesam thapetva 
tato ahham ghapato smimsanam samsa sabbato nam samsanan ti adina 
suttena sabbanamikavidhanam kariyam na hoti ti. avadharanatthassa 
caggahanassa evam dassetum ce ti kimatthan ti adi vuttam. tena hi 
saddanitinyasesu dakkhina ca pubba ca ti dvandasamaso kato, 
rupasiddhiyam pana caggahanena idam eva suttam nivareti ti katva 
dakkhinassa ca pubbassa ca yam antaralan ti bahubbihi samaso kato. 
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6. Inclusive and Redundant 


Consensus 


167. bahubbihimhi ca. 






saddanitinyasesu dakkhina ca pubba ca ti dvandasamaso kato, 
rupasiddhiyam pana caggahanena idam eva suttam nivareti ti katva 
dakkhinassa ca pubbassa ca yam antaralan ti bahubbihi samaso kato. 


From Saddhammajotipala's Suttaniddesa, 15th c. Pagan 
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6. Inclusive and Redundant 


Consensus 


167. bahubbihimhi ca. 

dvipdam idam. bahubbihimhi ti bhavasattaminiddeso, ca ti 
avadharananiddeso, nivattapananiddeso ti pi vadanti. sanna-pe- 
vidhisuttan ti datthabbam. bahubbihisamase sati ekaradesam thapetva 
tato anham ghapato smimsanam samsa sabbato nam samsanan ti adina 
suttena sabbanamikavidhanam kariyam na hoti ti. avadharanatthassa 
caggahanassa evam dassetum ce ti kimatthan ti adi vuttam. tena hi 
dakkhina ca pubba ca ti dvandasamaso kato, 
pana caggahanena idam eva suttam nivareti ti katva 
dakkhinassa ca pubbassa ca yam antaralan ti bahubbihi samaso kato. 






From Saddhammajotipala's Suttaniddesa, 15th c. Pagan 
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6. Inclusive and Redundant 


Consensus 


167. bahubbihimhi ca. 

dvipdam idam. bahubbihimhi ti bhavasattaminiddeso, ca ti 
avadharananiddeso, nivattapananiddeso ti pi vadanti. sanna-pe- 
vidhisuttan ti datthabbam. bahubbihisamase sati ekaradesam thapetva 
tato anham ghapato smimsanam samsa sabbato nam samsanan ti adina 
suttena sabbanamikavidhanam kariyam na hoti ti. avadharanatthassa 
caggahanassa evam dassetum ce ti kimatthan ti adi vuttam. tena hi 
saddanītinyāsesu dakkhina ca pubba ca ti dvandasamaso kato, 
rupasiddhiyam pana caggahanena idam eva suttam nivareti ti katva 
dakkhinassa ca pubbassa ca yam antaralan ti bahubbihi samaso kato. 


Divergent interpretations 


From Saddhammajotipala's Suttaniddesa, 15th c. Pagan 
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6. Inclusive and Redundant 


Saddanīti I Padamālā, book II = Saddanīti II Suttamālā, book XXV 
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6. Inclusive and Redundant 


Saddanīti I Padamālā, book II = Saddanīti II Suttamālā, book XXV 


Appearance 
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6. Inclusive and Redundant 


Saddanīti I Padamālā, book II = Saddanīti II Suttamālā, book XXV 


Appearance Reality 
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6. Inclusive and Redundant 


Suttaniddesa by Chapata Saddhammajotipala 


Mandatory in monastic education 
during the reign of King Bodawpaya (1745-1819) 


Amarapura Recension of the Tipitaka 
edited by Nyanabhivamsa 


cf. Dhammasami, PhD diss., Appendix A 


7. Poetics 


Subodhalankara “Lucid Poetics” 
by Sangharakkhita, 12th c. Sri Lanka 


7. Poetics 


SE AT SRS S y 
7 BUDDHISM ES 
> 
E a € 
Pali Literature and Monastic Reform 
in Sri Lanka, 1157-1270 





A 4 i 
'UCEPRESS ma 
q£ fi 


Rewriting Buddhism, 
A. Gornall, UCL Press, 2020 
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7. Poetics 


mundindakko tamam moham hantva bodhesi pankajam || 
janam saddhammaramsīhi so sampāletu mam jino || 1 || 


May the Conqueror protect me, that Sage-sun who awakens 


the lotus-people after destroying the darkness of ignorance 
with the rays of the Good Dhamma. —Kaccayanasara 
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7. Poetics 


mundindakko tamam moham hantva bodhesi pankajam || 
janam saddhammaramsīhi so sampāletu mam jino || 1 || 


May the Conqueror protect me, that Sage-sun who awakens 
the lotus-people after destroying the darkness of ignorance 
with the rays of the Good Dhamma. —Kaccayanasara 


yo munindaraviraja tamovijjam nihantuna || 

bodhesi ambujam jantum saccam saddhammaramsiya || || 
khinavijjandhakaro so sada satte sukhavaho || 
saddhammaramsiya samma jalam paletu mam jino || || 


He 1s the King Sun, Lord of the Sages, who, having dispelled the 
darkness of ignorance, truly awakened the lotus-people with the 
rays of the Good Dhamma; always bringing happiness to people 
after destroying the blindness of ignorance, may he, the 
Conqueror, shining with the rays of Good Dhamma, protect me. 


—Old Commentary on Kaccayanasara x 


8. Dialectics 
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8. Dialectics 


Kaccayana and Kaccayanavutti 
6th-8th centuries CE (India?) 


Nyāsa (Mukhamattadīpanī) 
By Vimalabuddhi 
ca. 10th century CE (Sri Lanka?) 


Nyasappadipa (Sampyantika) 
By Anonymous Court Officer 
pre-1227 CE (Pagan, Burma) 
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8. Dialectics 


Kaccayana and Kaccayanavutti X 
6th-8th centuries CE (India?) Rules 


Nyāsa (Mukhamattadīpanī) 
By Vimalabuddhi 
ca. 10th century CE (Sri Lanka?) 


Nyasappadipa (Sampyantika) éastric 
By Anonymous Court Officer sub-commentary 
pre-1227 CE (Pagan, Burma) 


sastric 
commentary 
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Nyāsappadīpa or Sampyan-tīkā, ca. 12th c., Pagan 


[Objection:] 


dosahinassa satthassa codana tu na vijjate | 
dosayuttam asatthan ca nālam ten idha codanā ti || | 


“There 1s no objection to a scientific treatise that ts 
without faults. 

And if it has faults, then it is not a scientific treatise. 
Therefore, there 1s no point in objection either.” 





Nyāsappadīpa or Sampyan-tīkā, ca. 12th c., Pagan 


[Refutation:] 


n ayam pakaranadosavikarika codanā, kin tu 
kattuno adhippayavikarika ca sissanam 
buddhisampatipadika ca. 


“This objection 1s not to show a fault in the scientific 
treatise, but rather to show the implied meaning 
(adhippaya) of the author and to foster a thorough 
intellectual development of the students.” 





Nyasappadipa or Sampyan-tika, ca. 12th c., Pagan 


asati hi codanaya sanhasukhumananavacaranam 
atigulhasuttapadanam adhippayatthadhigamo na 
siya. sissanan ca codanadhigatanisamsa 


buddhisamsiddhi ca. 


“Because, 1f there is no objection, there will be no 
understanding of the exceedingly profound words of 
the sutra treatise, which pertain to the sphere of 
subtle and refined knowledge , nor the students’ 
benefit in understanding the objection and their 
intellectual perfection.” 





9. Language and Reality 


Saddavutti “Functions of a Word” 


by Saddhammaguru of Panya, ca. 14th c. 


9. Language and Reality 


Bhartrhari Jatisamuddesa 


yatha rakte gune tattvam kasaye vyapadisyate | 
samyogisannikarsac ca vastradisv api grhyate || 3,1.7 || 
tatha sabdarthasambandhac chabde jatir avasthita || 
vyapadese 'rthajatinam jatikaryaya kalpate || 3,1.8 || 


7-8. Just as “redness”, residing in the quality red is 
attributed to the substance ‘lac’ and then, on account 
of its intimate union with the intimately united, it is 
perceived in clothes etc., in the same way, on account 
of the intimate connection between word and 
meaning, the universal residing in the word perfoms 
the function of universal for the universals of objects 
also. (trans. Iyer) 
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9. Language and Reality 
Saddavutti, Burma, 14th c. CE (?) 


vuttiyam gunasaddanam gunajatyam saripakam 
vutte eune gunajati, dabbe guno nimittakam || 21 | 


“With regard to the cause for application of words that 
express quality, the form itself 1s the cause for 
application when one expresses quality as a class: 
quality as a class 1s the cause for application when one 
expresses a quality, the quality 1s the cause for 
application when one expresses a substance." 
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9. Language and Reality 


redness = Jati “universal” or “class” 


Y 


red - guna “quality” 


Y 


red pot = dravya/dabba “substance” 






Pali Grammars 





vedasattha pavacana 
Nyaya-Vai$esika 
VS. 
jaa S. Abhidhamma 
Vyākaraņa 
Conventional Truth Ultimate Truth 


(samutisacca) (paramatthasacca) 
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10. Teachers vs. Grammarians vs. Poets 


Grammar as a mundane (lokiya) science 


(yatha loke tatha saddasatthe “As in the world, so in 
grammar” Vimalabuddhi) 


VS. 


Buddhist Exegesis as an ultramundane (lokuttara) 
endeavor 


(pariyatti yeva hi sasanassa miilam “For only textual study 
is the root of the Teaching's of the Buddha” Aggavamsa) 
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10. Teachers vs. Grammarians vs. Poets 


Tipitaka: main authority in usage 
Theras and acariyas "teachers": main exegetical authorities 


saddasatthavidü, neruttikā “grammarians”: secondary authority 


kavi “poet”: marginal authority 
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10. Teachers vs. Grammarians vs. Poets 


Example: 


Kaccāyanasāra 

The Essence of the 
Kaccāyana Grammar” 

by Yasa Thera (ca. 13th c., Pagan?) 


Based on the Sanskrit Cangavrtti 
by Cangadāsa, otherwise known as 
Sambandhoddesa (“Instruction on 
relations”), Candra School? 

or Katantra School? 





Mahasiddha Candragomin 
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10. Teachers vs. Grammarians vs. Poets 


saddato appam atthato atibahulam pakaranam idam arabbhanto 
pavacanavedasatthesu sancadranandno ‘yam acariyo... 


"this teacher [author of Kacc-sara], having vast knowledge in the 
Teaching [of the Buddha] (pavacana-) and in the sciences of the Veda 
(vedasatthesu) has undertaken this treatise which is rich in meaning but 
brief in words...” 


Kaccayana-sara-nava-tikà 
"New Commentary on the Essence of Kaccayana" 
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10. Teachers vs. Grammarians vs. Poets 


“What 1t means 1s: Because that [Janghadasapakarana] 1s written 
in Sanskrit, being mostly based on the commentary upon the 
Katantra Grammar, those who only know Pali cannot use it, and 
also because the Kaccayana is too long, beginners cannot learn 
with it. And that being so, they are confused regarding the 
Teachings of the Buddha. For this reason, 1n order that they may 
not be confused, I [1.e. the author of Kacc-sara] being an expert in 
the Teaching of the Buddha and the Sastras of the Veda, I am 
going to explain this treatise, which 1s based on those, and which 
is also an abbreviation of the Kaccayana” 


Kaccāyana-sāra-nava-tīkā 
"New Commentary on the Essence of Kaccayana" 
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10. Teachers vs. Grammarians vs. Poets 





"What it means Bg Because that [Janghadasapakarana] is written 
in Sanskrit, bein™mostly based on the commentary upon the 
Katantra Grammar, those who only know Pali cannot use it, and 
also becausgithe Kaccayana is too long, beginners cannot learn 
with it. And that being so, they are confused regarding the 
Teachings of the Buddha. For this reason, 1n order that they may 
not be confused, I [1.e. the author of Kacc-sara] being an expert in 
the Teaching of the Buddha and the Sastras of the Veda, I am 
going to explain this treatise, which 1s based on those, and which 
is also an abbreviation of the Kaccayana” 





Kaccāyana-sāra-nava-tīkā 
"New Commentary on the Essence of Kaccayana" 
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10. Teachers vs. Grammarians vs. Poets 


Let us see how this 1s easier for beginners... 
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10. Teachers vs. Grammarians vs. Poets 


Let us see how this 1s easier for beginners... 
Kaccayanasara § 7: 


pakati vikati c’ api yatra vuttam dvayam pi ca || 
vacako pakatisankhyam ganhati ssa padhanato || | 


"Where raw material (pakati) and processed product (vikati) are both 


expressed, the direct expression 1s considered to be the raw material, 
because of its prominence.” 
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10. Teachers vs. Grammarians vs. Poets 


Let us see how this 1s easier for beginners... 
Kaccayanasara § 7: 


pakati vikati c’ api yatra vuttam dvayam pi ca || 
vacako pakatisankhyam ganhati ssa padhanato || | 


"Where raw material (pakati) and processed product (vikati) are both 
expressed, the direct expression 1s considered to be the raw material, 
because of its prominence.” 


Example: 
pato bhavanti tantavo 
“the threads are the cloth” 
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10. Teachers vs. Grammarians vs. Poets 


Exampl e: Never taught 
U ; in Kaccayana, 
pato bhavanti tantavo em putabo fot 


"the threads are the cloth" Cangavrtti 


10. Teachers vs. Grammarians vs. Poets 


“Indeed, the Buddha does not worry about prosody and rhythm, 
nor does he resort to strategies such as eliding sounds in order 
to improve the flow of the verse. Only someone who is fearful 
and lacks self-confidence will worry about such things, out of 
fear of being criticized when he is in the presence of other 
literati. The Buddha, however, is fully confident and fearless 
because there is nothing unsound in his teaching. Why should 
he worry, then, about prosody, rhythm, and verse flow on 
account of the opinion of others?” 


Saddaniti 640f. 


See also A.K. Warder, Pali Metre, PTS, 1967, p. 67. 
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10. Teachers vs. Grammarians vs. Poets 


The Buddha was not concerned 
about prosody, but Aggavamsa 
apparently was... 


10. Teachers vs. Grammarians vs. Poets 


“From the mouth of a poet [we have examples of the usage of 
the personal pronouns “you” and “T” 1n nominal composition], 
for instance, 1n the Mirror of Literature |1.e. Kavyadarsa, by 
Dandin]: “your face (tvammukham) 1s equal to the lotus and to 
nothing else”; and: “your face (tvammukham) 1s like the moon.” 


Saddaniti 289 55 


[This citation follows a discussion on the usage of the Buddha and other Buddhist saints, and 
the usage of the grammarians (niruttinnu). Aggavamsa thus establishes a threefold categorical 
distinction between saints, grammarians, and poets representing three decreasing degrees of 
authority. | 
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10. Teachers vs. Grammarians vs. Poets 


“Unlike Sanskrit words, the words of great seers (mahesinam) 
[1.e. buddhas] are produced from the body (dehato) due to the 
cultivation of perfections (paramitas) [in past lives].” 


Saddaniti 8,19-20 


[Here Aggavamsa 1s contrasting examples of Saccasankhepa by Dhammapala and 
examples of the canon, where the middle voice irregularly according to Sanskrit 


grammar. | 
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10. Teachers vs. Grammarians vs. Poets 


“Unlike Sanskrit words, the words of great seers (mahesinam) 
[1.e. buddhas] are produced from the body (dehato) due to the 
cultivation of perfections (paramitas) [in past lives].” 


Saddaniti 8,19-20 


cittaja “born from /in the mind” 


Cause of kamma Restult of kamma 





[Slide 31] 
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10. Teachers vs. Grammarians vs. Poets 


“Unlike Sanskrit words, the words of great seers (mahesinam) 
[1.e. buddhas] are produced from the body (dehato) due to the 
cultivation of perfections (paramitas) [in past lives |." 


Saddaniti 8 ,19-20 


Interestingly here the nissaya of U Budh understands santi nipphadana as 
one word, taking santi as “peace” 1.e. nibbana, and he thus understands: 
“the words of great seers lead to the attainment of nibbana, they are not 


fruitless (anatthaka) like Sanskrit words” 
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11. Mirror of the Tipitaka 


atha va pitakattaye agata eta-ima-sadda mukham viya 
ekantasabbanamika honti. sutte pana tesam lakkhanatthaya 
bhadantamahakaccayanattherena thapitatta adase mukhanimittam viya 
anukaranam nama anukaranan ca nama suddhaname antogadham 


"Alternatively: the words età and ima, as they are recorded in the 
Tipitaka, they are only pronouns—they are like a face—, but once 
Bhadanta Maha Kaccayana Thera has established them in the 
[grammatical] treatise (sutta) in order to describe them with rules, being 
an imitation of this or that [noun], they are included into the [broader] 
category of pure noun, like the reflection of a face on a mirror.” 


Suttaniddesa commentary upon Kaccayana § 63 


KO 


11. Mirror of the Tipitaka 


saddanusasanassa kim payojanan ti ce vade || 
rakkhohagamalahupaya sandehattham eva ca || || 


If someone asks what 1s the purpose of grammar, [1t will be answered 
that] it is only for the purpose of: 


e Preservation (rakkha) 

e Adaptive interpretation (tha) 

e Tradition (agama) 

e Brevity of method (lahupaya) 

e Resolution of doubts (asandeha) 


Dhammasenapati's Karika $ 28 (Pagan, 12th c. CE) 
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11. Mirror of the Tipitaka 


saddanusasanassa kim payojanan ti ce vade || 
rakkhohagamalahupaya sandehattham eva ca || || 


If someone asks what 1s the purpose of grammar, [1t will be answered 
that] it is only for the purpose of: 


e Preservation (rakkha) 

e Adaptive interpretation (tha) 

e Tradition (agama) 

e Brevity of method (lahupaya) 

.. Resolution of doubts (asandeha) 


Patafijali's Mahabhasya 
"Great Commentary" 
on Panini's Astadhyayi 





Dhammasenapati's Karika $ 28 (Pagan, 12th c. CE) 
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11. Mirror of the Tipitaka 


Mahavihara Anuradhapura Early Modern 
(Sri Lanka) Ek a a os sp u Burmese / Pali Scholarship 





Tipitaka 12th C. : 12th-1 5th C. Works on Vinaya, 
Grammatical Abhidhamma 
Commentaries Literature 
- Of Burma mags Nissaya 





Sastric package (Burmese commentary 


or gloss) 
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11. Mirror of the Tipitaka 


Cecil Bendall on William Tolfrey: 


Struck by the unduly colloquial character of this version, he 
adopted the strange course of previously translating each verse 
into the classical Pali. It was probably this that led him to at- 
tempt the translation of the whole New Testament into Pali, a 
work which he had nearly completed at the time of his death. 
It was subsequently printed, but as a literary production it was 
of no great value. Tolfrey was, however, probably the first En- 
glishman to study Pali, the most important of the languages of 


Buddhism, and he merits recognition as a pioneer.” 
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(1a) Why was Pali Grammar the only 
genre of Pali literature that flourished in Early 
Burma (1054-1555 CE)? 


(1b) Why were all other genres (Vinaya, Sutta, 
Abhidhamma...) silent? 


THESIS 


Pali Grammar is Buddhist Scholastic Exegesis. 
It is as vyakarana (grammar) as it is mimamsa 
(hermeneutics). Its presupposition is that the 

salvific Truth taught by the Buddha is made of 

sounds, hence the knowledge of linguistic 
sounds will reveal the ultimate Truth of the 
Dhamma and will protect it from linguistic 
change (clerical errors, etc). Pali is the 
unchanging sound of the Dhamma. 
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